



Addressing these memoirs to you， my child， uncertain whether 1 shall 
ever have an opportunity of instructing you， many observations will 
probably flow from my heart， which only a mother-a mother schooled 






sentiments that experience and more matured reason， would naturally 
suggest" (82) をもったのちのマライアにより語られている。作品の目的と
も深く関わってくる、主要な部分である。
この小説の目的は、“Author'sPreface"によると exhibitingthe misery 
and oppression， peculiar to women， that arise out of the partiallaws and 












“To be a good mother-a woman must have sense， and that independence 
of mind which few women possess who are taught to depend entirely on 
their husbands." (A Vindicatioη 01 the Rなhts01 Womωz 152)同書にお
いて女性は娘、妻、母という伝統的な性役割に基づいて論じられていたが、
そういったものは『女'1生の虐待』においても作品中に大きな意味づけをして
いるように思われる。また、 AshleyTauchertが“Wrongs of W oman 





























































きない。“He[Darnford]… so earnestly intreated to be allowed … to 
beguile the tedious moments of absence， by dwelling on the events of her 







が目的であるように思われる。それによって“Shelived again in the revived 
emotions of youth， and forgot her present in the retrospect of sorrows 














when scarcely able to distinguish the nature of the engagement， 1 yet 
submitted to the rigid laws which enslave women， and obeyed the man 











に長くなり、しかも“thestory she [MariaJ had just heard made her 
thoughts take a wider range.... Thinking of Jemima's peculiar fate and 
her own， she was led to consider the oppressed state of women， and to 












But 1 lost al patience-and execrate the injustice of the world-folly 1 
ignorance 1-1 should rather call it…But， born a woman-and born to 
suffer， inendeavouring to repress my own emotions， 1 feel more acutely 
the various i1ls my sex are fated to bear-1 feel that the evils they are 
subject to endure， degrade them so far below their oppressors， as almost 
to justify their tyranny; leading at the same time superficial reasoners to 
term that weakness the cause， which is only the consequence of short-





that puts the feminist reader's own position as reader on the line" 





















彼女の人物はよくわかるようになっている。“Mymother had an indolence 



















and al will be over!" (136) という、ウルストンクラフトの母が言ったとさ
れる最期の言葉であった。それに応じるようにマライアが叫ぴ続けてきたと





るように、マライアもまた“Surelyit is better to die with me， than to enter 
on life without a mother's care!" (202) と、お腹に宿っていた子を道連れ
にして死のうとする。これは娘が母親の運命を反復してしまう危険を最も劇
的に表している場面である。
"Have a litle patience，" said Maria， holding her swimming head (she 
thought of her mother) ，“this cannot last long; and what is a litle bodily 















であると感じていたのだろっか。その瞬間は劇的に訪れる。“A new vision 
swam before her. Jemima seemed to enter-leading a litle creature， 












それに呼応するように“Theconflict is over! -1 willlive for my child!" 
(203) と叫ぶマライアは、第一巻の終わりを締めくくった、回想録の次の言
葉に対する回答を見つけたように見える。
“These varying emotions will not allow me to proceed. 1 heave sigh 
after sigh; yet my heart is stil oppressed. For what am 1 reserved? Why 


























wished to be a father， as well as mother; and the double duty appeared to 










Johnsonはこの二人の「母」の間にさらなる“theredemptive emergence of 










































































として提起される。一人で法と社会に立ち向かつて“theprivilege of her 
nature" (195) を主張しようとするマライアの姿は崇高なものを感じさせる
が、それでも“Itis her duty to love and obey the man chosen by her 
parents and relations， who were qualified by their experience to judge 







our to stifle hopes， which are the buds that naturally unfold themselves 
during the spring of life!" (127) という言葉もまた、我々読者に希望を与え
てくれるウルストンクラフトの教えの一つなのである。
Notes 
1.正確には“separationfrom bed and board" (199) (卓床離婚)である。
2. Mary Jacobusは『女性の虐待Jの母から娘への「手紙」と LuceIrigarayの“Andthe 
One Doesn't Stir Without the Other"の(怒りを含んだ)娘から母への「手紙」とを
対置させて、その関係性を考察している。
3 .母や娘の立場からの物語については、 MarianneHirsch， The Mother / Daughter Plot: 
Narrative， Psychoanalysis， Feminismなどを参照。
4.例えば小説『メアリ』に描かれる母親はこのようなものである。
After the mother's throes she felt very few sentiments of maternal tenderness: the 
children were given to nurses， and she played with her dogs. . . . Herchildren al died 
in their infancy， except the two first， and she began to grow fond of the son， as he 
was remarkably handsome. (“Mary， A Fiction" 4) 
5. Woman， however， a slave in every situation to prejudice， seldom exerts enlight-
ened maternal affection; for she either neglects her children， or spoils them by 
improper indulgence.... what sympathy does a mother exercise who sends her babe 
to a nurse， and only takes it from a nurse to send it to a school? (A Vindication 
01 the Riμts 01 rt匂man151-52) 
6.川津雅江はこれを「母親としての社会的自己の復活J (川津 96)だと論じている。
7. Were women more rationally educated， could they take a more comprehensive 
view of things …after marriage [they wouldJ calmly let passion subside into 
friendship-into that tender intimacy， which is the best refuge from care， yet is built 
on such pure， stil affections， that idle jealousies would not be allowed to disturb the 
discharge of the sober duties of life， or to engross the thoughts that ought to be 
otherwise employed. (A Vindication 01 the R留hts01砂匂man119-20) 
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